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ABSTRACT 

The study aims to recognize the natural symbols in William Wordsworth’s poems 

“London, 1802,” “The World is Too Much with Us,” and “I Wandered Lonely as a 

Cloud,” written in 1802 and 1807. It seeks to explain and analyze the meanings behind 

these symbols. The research method employed was descriptive-qualitative, focusing on the 

selected poems of William Wordsworth. The study utilized transcripts and data sheets as 

supplementary tools. The study's findings revealed that the natural elements in the poem 

"London, 1802" encompass stagnant, fen, star, water, heavens, and sea. In "The World is 

Too Much with Us, 1807," the elements include moon, sea, wind, sleeping flowers, wind, 

and lea. Lastly, "I Wandered Lonely as a Cloud, 1807" features vales, clouds, hills, lake, 

golden daffodils, trees, stars, breeze, waves, and Milky Way. Interpreting the symbolic 

meanings of these nature elements is the final step. In Wordsworth’s “London, 1802,” the 

natural elements symbolize England during his time. In the poem “The World is Too Much 

with Us,” the focus is on humanity and spirituality. Finally, “I Wandered Lonely as a 

Cloud” centers on the exquisite and almost ethereal beauty of flowers. 

 

Keywords: Elements of Nature, William Wordsworth, London, 1802, The World is Too 

Much with Us,1807, and I Wandered Lonely as a Cloud, 1807. 

 

INTRODUCTION 

Background of the Study 

Literature, a product of human creativity, embodies emotions and ideas influenced by real- 

life experiences, societal culture, human behavior, and challenges confronted by authors. 

Within the realm of literature, particularly in poetry, figurative language plays an integral 

role, enhancing the richness of expression. Authors frequently employ natural elements 

to articulate their emotions, allowing these elements to convey meanings that transcend 

their literal definitions. 

Abrams (1999: 311) suggests that poets, much like everyone else, employ conventional 

symbols in their work. However, many poets go beyond this by incorporating “private” or 

personal symbols. Each symbol holds a distinct interpretation, with some being connected 

to the realm of nature. Nature encompasses the tangible universe and all its elements, 
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including landscapes, air, water, mountains, oceans, animals, and celestial bodies, which 

originate independently of human creation. 

The researcher’s intention here is to delve into the deep connection between poetry and the 

symbols of nature’s elements. By focusing on William Wordsworth’s selected poems, the 

goal is to analyze how the poet employs elements of nature as symbols in these works. 

In this broader context, the study aims to uncover the intricate meanings behind these 

symbols, shedding light on how Wordsworth utilizes elements of nature to convey deeper 

messages, emotions, and themes within his poetry. Through this analysis, readers can gain 

a more. 

profound understanding of the poems and the role that nature symbolism plays in 

enhancing their literary and emotional impact. 

 

Problem Statement 

William Wordsworth, a prominent figure of the Romantic movement in English literature, 

is known for his deep connection and reverence for nature. His poetry often explores the 

beauty, power, and spiritual significance of the natural world. Wordsworth’s portrayal of 

the elements of nature, such as mountains, rivers, forests, and the weather, is a recurring 

theme in his works. Understanding the significance and representation of these elements 

in Wordsworth’s poetry is essential to gain insight into his poetic vision and the Romantic 

ideals he embraced. 

 

Research Questions 
What symbols from nature are present in the poems “London, 1802,” “The World is Too 

Much with Us, 1807,” and “I Wandered Lonely as a Cloud, 1807”? 

What interpretations can we derive from the nature symbols used in the poems “London, 

1802,” “The World is Too Much with Us, 1807,” and “I Wandered Lonely as a Cloud”? 

 

Research Objectives 
To recognize the natural symbols featured in the poems “London, 1802,” “The World is 

Too Much with Us,” and “I Wandered Lonely as a Cloud.” 

To explain and interpret the significance of the nature-related symbols found in the 

poems“London, 1802,” “The World is Too Much with Us,” and “I Wandered Lonely as a 

Cloud.” 

 

Scope of the Research 

Thi6 analysis examines how nature elements are utilized in Wordsworth’s selected poems. 

It employs descriptive qualitative analysis to examine the presence of these natural 

elements in the poetry. 

 

Significance of the Research 

The outcomes of this research are anticipated to provide insights to those engaging with 

literary pieces, particularly the three poems. Additionally, these findings could prove 

beneficial for aspiring scholars in various Pakistani universities who wish to explore 

figurative language as a focal point of their academic pursuits. 

techniques for data analysis. The fourth chapter focuses on explaining the data analysis 

process. It presents research findings, discussion, and analysis. The conclusion is found in 

the final chapter. It also includes recommendations from the researcher regarding the 

topic under investigation. 
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REVIEW OF RELATED LITERATURE 

The Concept of Literature 

The term ‘literature’ originates from the Latin word ‘literatura,’ referring to a form of 

written work. As per Wellek and Warren (1949), literature encompasses all written 

materials. It is an artistic expression crafted by individuals drawing from their life 

experiences, thoughts, and emotions. Literary works fall into three categories: poetry, 

prose, and drama (Gul et al., 2023; & Afaq et al., 2022).  

 

Poetry 

Poetry constitutes a form of imaginative expression. As per Nuriadi (2016: 112), the term 

‘poetry’ encompasses the essence, excellence, and distinct characteristics exhibited by a 

poem, functioning as an artistic creation. The objectives of poetry encompass reader 

amusement, while occasionally it serves as a means to scrutinize societal matters. 

 

Elements of Poetry 

Poetry is a mode of literary representation employing words, rhythm, sound, and imagery 

to evoke feelings and convey meanings. It employs various elements to craft its unique 

form. Here are some essential elements of poetry: 

 

Imagery 

Poetry frequently employs rich and detailed words to craft mental pictures that engage 

the reader's senses. It employs sensory details to bring the words to life, engaging the 

reader’s imagination. 

Imagery involves employing vivid descriptive language and sensory elements to craft clear 

mental pictures for the reader. It is a literary technique commonly used in poetry, fiction, 

and creative writing to engage the reader’s senses and enhance their understanding and 

experience of the text. 

Imagery can involve various sensory perceptions, including sight, sound, taste, touch, and 

smell. By appealing to these senses, writers have the ability to create vivid mental images 

for their readers, making the writing more engaging, memorable, and immersive (Afaq et 

al.,2023; Gul et al., 2022).  

 

Metaphor and Simile 

Metaphor and simile are both figures of speech used in language to make comparisons and 

create vivid imagery. They are often used to enhance descriptions, convey complex ideas, 

and evoke emotional responses. While they are similar in their purpose, there are 

differences in how they make comparisons. 

A metaphor is a linguistic device where one thing is mentioned in terms of another, creating 

a direct comparison by asserting that the first thing is, essentially, the second thing. 

Metaphors are often more implicit and do not use "like" or "as" to make the comparison. 

For example: 

“Her voice is music to my ears.” 

This metaphor compares the pleasantness of the person’s voice to the enjoyment of 

listening to music. It implies that the voice brings joy and delight. 

“Time is a thief.” 

 

This metaphor likens time to a thief, implying that time has the ability to snatch away 

precious moments and opportunities. 
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A simile, on the other hand, is a literary tool that establishes a resemblance between two 

objects through the use of "like" or "as." It makes a more explicit comparison, 

highlighting the similarity between two elements. For example: 

“Her eyes sparkled like diamonds.” 

This simile compares the sparkle or brightness of the person’s eyes to the brilliance of 

diamonds. It emphasizes the dazzling quality of her eyes. 

“He runs as fast as a cheetah.” 

This simile compares the speed of the person running to the incredible swiftness of a 

cheetah, emphasizing their agility and quickness. 

 

Symbolism 

Symbolism involves employing symbols or symbolic components to portray concepts, 

emotions, or notions across diverse forms of art, literature, religion, and communication. 

Symbols are tangible or abstract objects, images, or actions that carry deeper meaning 

beyond their literal interpretation. 

Symbolism is a powerful tool employed by artists, writers, and authors to convey complex 

messages, evoke emotions, and engage the audience on a deeper level. By using symbols, 

creators can communicate universal concepts and themes that resonate with individuals 

from different cultures and backgrounds (Gill et al., 2024; Ahmed et al., 2024).  

Symbols can take many forms. Certain objects can represent specific ideas or concepts. For 

example, a dove is often used to symbolize peace, while a rose can symbolize love or 

beauty. 

Different colors can have symbolic meanings. For instance, red can represent passion or 

danger, while white can symbolize purity or innocence. 

Animals are frequently used as symbols in various cultures and mythologies. For instance, 

a lion may symbolize strength or courage, while a serpent can symbolize deceit or wisdom. 

Natural elements like the sun, moon, mountains, or trees can carry symbolic significance. 

They can represent growth, spirituality, or the cycle of life. Numbers can have symbolic 

meaning, often associated with cultural or religious beliefs. For example, the number 

seven is often considered lucky or sacred in many traditions. Certain actions or gestures 

can carry symbolic weight. For instance, a handshake can symbolize friendship or 

agreement, while a raised fist can symbolize solidarity or resistance. 

Symbolism can be subjective, and the interpretation of symbols can vary depending on 

cultural, historical, or personal contexts. Symbols can enrich storytelling, add depth to 

artwork, and provide layers of meaning that invite contemplation and exploration. It is 

important to note that symbolism is not limited to one particular medium or field. It can be 

found in literature, visual arts, music, architecture, religious rituals, and everyday life. The 

use of symbols allows for a deeper understanding and connection between the creator and 

the audience, often transcending language and cultural barriers. 

 

Rhyme 

Rhyme is a poetic technique widely used in English literature. It refers to the 

recurrence of alike or identical sounds at the end of lines or within a poem, 

crafting a melodic and rhythmic attribute. Rhyme can enhance the aesthetic 

appeal of a poem and contribute to its overall structure and coherence. Rhyme 

schemes vary, ranging from simple patterns like AABB or ABAB to more 

complex ones. Poets often use rhyme to create rhythm, enhance meaning, and 

establish a memorable quality to their work. 
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Repetition 

Repetition is a poetic technique that involves the deliberate use of recurring words, phrases, 

sounds, or structures within a poem. It is often employed to create emphasis, reinforce a 

theme or idea, and enhance the overall musicality and impact of the poem. Repetition can 

take various forms and serve different purposes in poetry. 

Repetition in poetry can be a powerful tool, enabling poets to create rhythm, 

reinforce ideas, and evoke emotional responses from readers or listeners. It adds 

depth and resonance to the poetic experience, making the words linger in our 

minds long after the poem is read or heard. 

 

Alliteration 

Alliteration is a literary technique where consonant sounds at the start of neighboring words 

are repeated. It's employed in poetry, prose, ads, and tongue twisters to produce melody, 

rhythm, and memorability in the text. Here are a few examples of alliteration: 

Peter Piper picked a peck of pickled 

peppers. She sells seashells by the seashore. 

In these examples, one can observe the repetition of the initial consonant sounds such as 

the "p" sound and the "s" sound respectively. Alliteration can add emphasis, create a 

playful tone, or contribute to the overall aesthetics of a piece of writing. 

 

Enjambment 

Enjambment is a poetic technique where a sentence or phrase in a line of poetry carries 

over to the next line without any punctuation or pause. In other words, it occurs when the 

syntactic or grammatical sense of a phrase extends beyond the end of a line. 

Enjambment is commonly used in poetry to create a sense of flow and continuity, to build 

suspense or tension, or to emphasize certain words or ideas. By allowing the thought or 

sentence to spill over onto the next line, enjambment can give a poem a dynamic and 

forward-moving quality. 

In the poem “The Solitary Reaper” by William Wordsworth, there is an instance of 

enjambment, which is when a sentence or phrase continues beyond the end of a line in 

poetry. 

Behold her, single in the field, Yon solitary Highland Lass! 

Reaping and singing by herself; Stop here, or gently pass! 

In these lines, the phrases “Behold her, single in the field” and “Yon solitary Highland 

Lass!” span across two lines each, creating a sense of continuation and allowing the 

description of the scene to flow smoothly. 

Enjambment can also be used to create interesting juxtapositions or unexpected 

connections between words and phrases. It can break traditional grammatical boundaries 

and provide a sense of surprise or ambiguity. The poet uses enjambment deliberately to 

control the rhythm, pacing, and meaning of the poem. 

 

Stanza 

A stanza is a poetic element comprising lines grouped together in a structured manner. It 

is often described as a “verse paragraph” or a “poetic paragraph.” Stanzas are used to 

divide a poem into smaller sections, each with its own structure and meaning. 

The number of lines in a stanza can vary, ranging from two lines (couplet) to many lines. 

The most common stanzas include the quatrain (four lines), tercet (three lines), and 

sestet (six lines). Some poems may have stanzas with a consistent number of lines 

throughout, while others may have varying stanza lengths within the same poem. 

http://www.thedssr.com/


 

Dialogue Social Science Review (DSSR) 
www.thedssr.com 
 
ISSN Online: 3007-3154 
ISSN Print: 3007-3146 
 

Vol. 3 No. 10 (October) (2025)  

83  

Stanzas are often distinguished by their rhyme scheme and meter, contributing to the 

overall rhythm and flow of the poem. They provide breaks or pauses in the poem, 

allowing the reader to reflect on the preceding lines or anticipate what is to come. 

Stanzas can also be used to organize the content and structure of a poem. Each stanza may 

introduce a new idea, develop a theme, or shift the tone or perspective. The arrangement 

of stanzas can create a sense of progression, building tension or resolving conflicts. 

In summary, a stanza is a section of lines in a poem that acts as a unit for structure and 

organization. 

It helps to shape the poem’s form, rhythm, and meaning, while providing breaks and 

transitions for the reader. 

 

Theme 

In poetry, theme refers to the underlying message or central idea that the poet conveys 

through their work. It is the overarching concept or subject matter that the poem explores, 

often expressed through various literary devices, imagery, and language. 

Themes in poetry encompass a broad spectrum of subjects and feelings, spanning areas like 

love and the natural world, death, happiness, sadness, war, identity, social issues, and many 

others. The theme provides a unifying thread that ties the poem together and gives it 

coherence. 

Understanding the theme of a poem requires careful reading and analysis. By identifying 

the recurring ideas, symbols, and imagery throughout the poem, readers can unravel the 

underlying theme and appreciate the poet’s intended message. 

These elements of poetry are not mutually exclusive, and many poems may incorporate 

multiple elements to create their unique artistic expression. 

 

Poem 

A poem is a type of written expression that employs language and rhythm to stir feelings, 

express ideas, and paint vivid pictures. It’s a tightly organized and concise style of writing, 

known for its focus on beauty, rhythm, sound arrangements, and the incorporation of 

literary tools like metaphors, similes, and symbolism. 

Poetry is often written in lines and stanzas, with a particular arrangement of words and 

phrases that contribute to its overall meaning and effect. The poet carefully selects and 

arranges words to create a specific rhythm or meter, which adds musicality and enhances 

the poetic experience. Poems can vary in length, from short and concise pieces to longer, 

more complex works. 

One of the defining features of poetry is its ability to evoke emotions and stir the 

imagination. Poets 

use vivid and imaginative language to paint pictures in the reader’s mind and engage their 

senses. Through the use of figurative language and vivid descriptions, a poem can capture 

the essence of a moment, an emotion, or a concept, often expressing ideas and experiences 

in a way that prose cannot. 

Poetry can encompass various topics such as love, nature, sorrow, societal concerns, and 

philosophical contemplations. It offers a unique and powerful means of communication, 

allowing the poet to convey their thoughts and feelings in a concise and impactful manner. 

 

 

 

 

Types of Poem 
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Descriptive Poem 

A descriptive poem is a type of poetry that vividly portrays or describes a particular subject 

or scene. It focuses on creating a detailed and sensory-rich depiction of a person, place, 

object, or experience. Descriptive poems utilize vivid imagery, figurative expressions, and 

precise particulars to create a visual representation within the reader’s imagination. These 

poems aim to evoke emotions, engage the senses, and capture the essence of the subject 

being described. 

 

Reflective Poem 

A reflective poem is a type of poetry that explores and expresses the thoughts, emotions, 

or observations of the poet. It is a deeply introspective form of writing that allows the poet 

to delve into their own thoughts, experiences, and perceptions, often contemplating life’s 

complexities and seeking a deeper understanding of themselves and the world around 

them. 

 

Narrative Poem 

A narrative poem is a style of poetry that narrates a tale. It is characterized by its use of 

verse, rhythm, and imagery to convey a narrative or a sequence of events. Unlike other 

forms of poetry that may focus on emotions, ideas, or descriptive language, narrative 

poems prioritize the storytelling aspect. 

In a narrative poem, the poet takes on the role of a narrator and presents a series of events 

or actions involving characters. The story can be fictional or based on historical events, 

legends, or personal experiences. The poet may employ various poetic devices such as 

rhyme, meter, alliteration, and repetition to enhance the narrative and create a more 

engaging and memorable experience for the reader. 

 

Lyrics Poem 

A lyric poem, also referred to as a lyrics poem, is a kind of verse that conveys the poet's 

emotions, ideas, or sentiments. It is a highly personal and subjective form of poetry that 

often conveys intense emotions or captures a particular moment or experience. 

Lyric poems are characterized by their musicality, as they were originally meant to be 

accompanied by a lyre or some other musical instrument. They often have a melodic 

quality and rhythmic patterns that contribute to their lyrical nature. The term "lyric" 

originates from the Greek word "lyrikos," signifying "singing accompanied by a lyre." 

 

Sonnet 

A sonnet is a kind of poem with a distinct structure and rhyme scheme. It consists of 14 

lines, typically in iambic pentameter, where each line has ten syllables following a pattern 

of stressed and unstressed syllables. The word “sonnet” originates from the Italian term 

“sonetto,” which can be translated as “a little song.” 

There are two main types of sonnets: the Italian, also known as Petrarchan, and the English, 

often referred to as Shakespearean. 

The Italian sonnet is structured with two parts: an initial eight-line octave with the rhyme 

scheme ABBAABBA, followed by a six-line sestet, which may have a different rhyme 

scheme. It can be CDECDE, CDCDCD, or CDDCDD, among other possibilities. The 

octave typically poses an issue or query, while the sestet provides a solution, response, or 

ending. 

The English sonnet typically comprises three sets of four-line stanzas, each followed by 

a concluding two-line stanza. It usually follows the rhyme scheme ABAB CDCD EFEF 
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GG. The quatrains often introduce varying ideas, while the couplet provides a concluding 

statement, summary, or unexpected turn. 

Sonnets are known for their concise and tightly structured form, making them suitable for 

exploring themes, expressing emotions, or conveying complex ideas in a condensed 

manner. They have been used by many poets throughout history, including famous 

sonneteers like William Shakespeare, Petrarch, John Donne, and Elizabeth Barrett 

Browning. 

 

Symbolism 

Symbolism involves the utilization of symbols to convey concepts and attributes through 

symbolic interpretations that deviate from their literal definitions, as explained by Nuriadi 

(2016: 171). Typically, objects serve as representations of something else, imbuing it with 

a more profound and meaningful connotation. In literature, symbolism is frequently 

employed to captivate readers’ interest, enhancing the beauty of the literary piece. The 

incorporation of symbols encourages readers to contemplate more deeply in order to grasp 

the poem’s essence, while also empowering their imaginative faculties. 

 

Element of Nature 

In Safdarian’s 2015 work, nature is classified into two categories: internal and external 

aspects. External nature encompasses the elements of the universe that remain untouched 

by human intervention and are controlled by divine forces. Meanwhile, Internal nature 

denotes the typical behavior of humans or animals, reflecting inherent qualities and 

characteristics of entities. 

 

Meaning Inference 

Israel (1994;1) described literal meaning as a fundamental aspect of meaning, representing 

the direct, untouched, and primary interpretation of a word. In essence, it refers to the 

authentic and unembellished significance of a term. 

Figurative meaning involves employing simile, metaphor, and personification to portray 

something by drawing comparisons with dissimilar elements. 

 

RESEARCH METHODOLOGY 

Introduction 

This chapter addresses the methodology employed in this study. It encompasses the 

research design, delineating the study's nature; the research method, outlining the 

approach taken; the data source, encompassing the poems under analysis; the data 

collection, detailing the steps undertaken by the researcher to gather information; data 

analysis, which consists of the way the researcher analyzes the data; research instrument 

which consists of the research tool for this qualitative study; and research unit which 

serves as the analytical unit in this study. 

 

Research Design 

A research method is a technique used to gather information with a particular goal and 

value. Researchers commonly employ two types of research methods: qualitative 

research and quantitative research. 

The study employed a descriptive qualitative approach, focusing on qualitatively 

describing facts, data, and materials. Instead of using numerical data, the method involves 

interpreting and organizing language and discourses systematically. The research 

primarily gathered data from William Wordsworth's selected poems, supplemented by 
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secondary information from the internet. So, there is a fusion between the data collected 

from various sources and my own interpretation of the poems which resulted the 

completion of this research. 

To conduct this research study, the researcher had a keen observation on the writer and his 

writings. The researcher has analyzed most of his poems and tried to understand the theme 

he used in his writings. On the completion of the research, I have studied his three poems 

with keen observation and searched other materials on the internet about the peoms so that 

I may make myself able to conduct my research in a way that is attractive and easy to read 

or understand. 

 

Research Method 

This study involves a descriptive qualitative approach to examine the nature symbols 

present in William Wordsworth's poems and their corresponding interpretations. Beside 

these, the research also discusses about the themes of those poems. 

 

Data Source 

The study's data consists of words, phrases, and sentences. Works like “London, 1802,” 

“The World is Too Much with Us, 1807,” and “I Wandered Lonely as a Cloud, 1807” 

written by William Wordsworth, are the data sources for the analysis. 

 

Data Collection 

The data collection process involves a few steps. First, after downloading the poems, the 

writer quickly and effectively read over the entire poem’s contents. Secondly, the 

researcher wrote some notes about the elements of nature found in the poems that was 

relevant to the research’s objectives. Thirdly, the researcher arranged the data to conduct 

an examination aimed at identifying the natural elements present in the three selected 

poems all written by William Wordsworth in 1807. Finally, the researcher input the data 

into the tables. 

 

Data Analysis 

The process of data analysis occurs in the following steps after data collection. The 

researcher first categorised the data in accordance with the research questions. The 

researcher attentively reads the poems multiple times. The main purpose behind reading 

the poems attentively is to thoroughly understand the poems' contents in order to avoid 

misunderstandings when analysing. Second, the researcher performed a thorough 

examination of the data using both his own viewpoint and a few references from other 

writers. Third, the researcher conducted an extensive examination of the chosen poems, 

aiming to identify all words pertaining to the theme. This analysis aimed to pinpoint 

elements of nature in the three selected poems of Wordsworth. 

 

The Use of Semantics Analysis 

There are two semantic categories: denotative semantic, which refers to the literal or 

dictionary definition of a word, and connotative semantic, which deals with figurative 

meanings. Semantic analysis is crucial in this study as it examines how poets are 

influenced by their surroundings and experiences. The research aims to interpret natural 

elements through William Wordsworth’s perspective and relate these words to his 

contemporary situations. 

 

Research Instrument 
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The person who conduct this research himself served as the research tool for this qualitative 

study. By thoroughly reading the poems, the researcher conducts analysis to reach his 

aim. The researcher then examines various elements of symbols of nature within the 

selected literary works to gain insights into the poet’s choices and the overall effect of the 

poems. 

 

Unit of Analysis 

The poems “London, 1802,” “The World is Too Much with Us, 1807,” and “I Wandered 

Lonely as a Cloud, 1807,” written by William Wordsworth, serve as the analytical units 

in this study. 

 

Place and Time 

The research is carried out in FATA University, Pakistan, in Semester VIII 

2023. 

 

FINDING AND DISCUSSION 

Findings 

This section presents the outcomes of the study on natural elements employed in the 

selected poems of William Wordsworth. It encompasses the discoveries and dialogues 

related to the previously mentioned research questions. The information will be 

deliberated in connection with individual stanzas and lines. Ultimately, the researcher 

identified various instances of natural elements in the chosen poems of William 

Wordsworth. 

 

Discussion 

The Elements of Nature and Its Meanings 

In this part, the scholar explains the significance of natural elements that were 

discovered. 

The initial example is the poem “London, 1802” by William Wordsworth. 

 

Table 1: The concepts and meanings of nature in the poem “London, 1802” 
 

No Elements of Nature Meaning 

 

 

 

1. 

 

 

 

Fen / of stagnant 

waters 

Denotative Meaning 

 

A wetland found within the groundwater. 

 

Contextual Meaning 

 

Something is decaying in the state of England. 

 

 

 

2. 

 

 

 

Star 

 

 

Denotative Meaning 

 

Stars, such as Venus and Mars, are distant 

celestial objects composed of solid matter that emit 

light in the night sky. 
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  Contextual Meaning 

 

Stars are highly intelligent individuals, similar to 

smart and knowledgeable people. Stars are 

renowned figures, such as actors and actresses. 

 

 

 

 

 

3. 

 

 

 

 

 

Sea 

Denotative Meaning 

 

The literal meaning of sea is water in large 

quantity. The sea is composed of saline water. 

 

Contextual Meaning 

 

The poet views the sea as something 

unpredictable pointing out to the sea as a 

mysterious entity. 

 

 

 

 

 

 

4. 

 

 

 

 

 

 

Heavens 

Denotative Meaning 

 

The distant or far away horizon where the sun, 

moon, and stars emerge. 

Contextual Meaning 

 

The divine or spiritual realm within a particular 

belief system/The utmost or highest level of purity 

 

In the poem “London, 1802” by William Wordsworth, the metaphorical use of the term 

“fen” serves as a powerful symbol for the state of England during the poet’s time. The 

word “fen” typically refers to a low-lying area of land submerged in water, often with 

parts that are wet and muddy. In the context of the poem, this imagery is employed to 

represent England’s moral and cultural decline. 

The poem opens with a direct apostrophe to John Milton, the renowned English poet from 

the 17th century. Wordsworth laments the state of England and seeks inspiration from 

Milton’s virtues to guide the nation back to its former glory. The reference to Milton is 

significant, as he is considered a representative of the country’s golden age, when 

religious, artistic, and moral values were more prominent. 
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The image of a “fen of stagnant waters” paints a vivid picture of England’s stagnant 

condition. The stagnant water becomes a metaphor for the lack of vitality and movement 

in the nation’s cultural and moral landscape. The poem goes on to mourn the loss of 

virtues that were once integral to England’s identity: chivalry, art, and religion,. These 

virtues are symbolized by the “pen,” “altar,” and “sword.” 

The “altar” symbolizes religion and spirituality, which were cornerstones of England’s 

identity for centuries. The “sword” represents chivalry and honor, virtues that were 

associated with the medieval knightly code. The “pen” stands for literature, poetry, and 

art, which were avenues for expressing the nation’s creativity and wisdom. 

Wordsworth laments that these virtues have vanished due to the influence of modernity. 

The term “modern” here carries a negative connotation, suggesting a departure from the 

timeless values that once defined England. The poet believes that England has lost touch 

with its own history and heritage, resulting in a society that lacks moral and cultural 

direction. 

Overall, the poem “London, 1802” employs the metaphor of a “fen” and the associated 

imagery to convey a sense of loss and yearning for a return to the virtues of the past. It 

serves as both a critique of the present state of England and a call for a revival of the 

values that once made 

the nation great. The poet’s use of symbolism and metaphors invites readers to reflect on 

the impact of societal changes on cultural identity and the importance of preserving core 

values in the face of modernization. 

The poet William Wordsworth uses metaphorical elements from nature to convey his 

admiration for the poet John Milton and his desire for Milton’s return to rejuvenate 

England’s literary scene. Let me break down the symbolism and meaning behind each 

element: 

The star, in line 9, represents Milton’s uniqueness and distinction from other poets. Just 

as a star stands out in the night sky, Milton’s literary talents shine brightly and distinctly 

in the realm of poetry. This suggests that Milton’s poetic style and contributions are 

unparalleled, making him a guiding light for other poets. 

The sea, in line 10, symbolizes the powerful and vast nature of Milton’s artistic expression. 

The waves of the sea are often seen as a force of nature that can be both beautiful and 

overwhelming. This parallels Milton’s ability to create poetry that is both captivating and 

profound, with the potential to deeply impact readers. 

The heavens, in line 11, represent the purity and divine nature of Milton’s artistic talents. 

Just as the heavens are considered a realm of purity and transcendence, Milton’s poetry 

is viewed as elevated and spiritually significant. This could also imply that Milton’s works 

are seen as having a timeless quality, akin to the eternal nature of the heavens. 

The poem reflects Wordsworth’s longing for Milton’s return and the revival of England’s 

literary brilliance. Wordsworth likely believes that Milton’s unique talents could bring 

about a renaissance of literary excellence, much like the impact of his own poetry during 

the Romantic period. By using these nature-based metaphors, Wordsworth creates a vivid 

and evocative picture of Milton’s significance and the potential impact of his return. 

Overall, the lines showcase Wordsworth’s deep appreciation for John Milton’s literary 

prowess and his belief in the transformative power of art. The metaphorical language used 

underscores the idea that Milton’s return could revitalize England’s literary spirit and 

restore the nation’s lost greatness. 

Table 2. The concepts and meanings of nature in the poem “The World is Too Much 

with Us” 
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No Elements of Nature Meaning 

 

 

 

1. 

 

 

 

Sea 

Denotative Meaning 

 

The literal meaning of sea is water in large 

quantity. The sea is composed of saline water. 

 

Contextual Meaning 

 

  The poet views the sea as something 

unpredictable pointing out to the sea as a 

mysterious entity. 

 

 

 

 

 

 

2. 

 

 

 

 

 

 

Moon 

Denotative Meaning 

 

The moon is an exclusive natural satellite of Earth, 

and it cannot be detached from our planet. 

 

Contextual Meaning 

 

The moon can symbolize the collective spirit of 

people and serve as a metaphorical haven for those 

experiencing loneliness. 

 

 

 

 

 

 

3. 

 

 

 

 

 

Winds 

Denotative Meaning 

 

One of the fundamental elements found in nature, 

among the five basic elements. 

 

Contextual Meaning 

 

Represents a challenge that may embody a spiritual 

obstacle to confront 
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4. 

 

 

 

 

Sleeping flowers 

Denotative Meaning 

 

Plant that is deficient in woody material 

 

Contextual Meaning 

 

A figure of speech, a stylistic embellishment, 

represents something that is serene, tranquil, and 

hushed. 

 

5. 
 

Lea 

Denotative Meaning 

 

An open land, reminiscent of a meadow. 

  Contextual Meaning 

 

Representation of a land 

 

Here, the poet uses vivid imagery to convey the concept of humans being disconnected 

from nature. The “sea” and “moon” in lines 5 and 6 symbolize the powerful and natural 

forces of Mother Nature. These elements have traditionally held deep significance and 

have been associated with human emotions and experiences. 

The mention of humans being unaffected by the “sea and winds” in line 7 highlights the 

idea that people have grown distant from the natural world. This disconnection might be 

due to the 

increasing urbanization and technological advancements that have led to a more artificial 

and controlled environment. As a result, individuals might no longer experience the direct 

impact of natural elements on their lives. 

The term “lea” in line 11 refers to a piece of land, often a grassy or open area. In this 

context, it can be seen as a representation of the physical, tangible aspects of nature. If the 

speaker were to adopt a pagan perspective, which often emphasizes the interconnectedness 

of humans and the natural world, they could find solace and happiness by embracing the 

land ahead. This perspective could help counter the feelings of loneliness and sorrow 

mentioned earlier. 

Paganism often involves a deep reverence for nature and an understanding of humans as 

an integral part of the natural order. By observing and appreciating the land, the speaker 

might regain a sense of belonging and harmony with their surroundings. This connection 

to nature could provide comfort, as the pagan perspective encourages finding meaning and 

fulfillment through the cycles of nature. 

In conclusion, the poet uses various elements like the sea, moon, winds, and land to 

illustrate how humans have become detached from nature. The mention of a pagan 

perspective suggests that by reconnecting with the land and embracing a more nature-

centered worldview, the speaker could find relief from their feelings of isolation and 

sadness. This would involve recognizing the significance of the natural world and one’s 

place within it, ultimately leading to a renewed sense of belonging and contentment.  

Table 3. The concepts and meanings of nature in the poem “The Daffodils” 
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No Elements of Nature Meaning 

 

 

 

 

1. 

 

 

 

 

Cloud 

Denotative Meaning 

 

A noticeable collection of water droplets hanging in 

the atmosphere. 

 

Contextual Meaning 

 

A state of melancholy, sorrow, or solitude 

 

 

 

 

2. 

 

 

 

 

Vales and hills 

 

 

Denotative Meaning 

 

An isolated place, frequently found in rural areas. 

 

Figurative meaning 

 

Symbolize the expedition 

 

 

 

 

 

3. 

 

 

 

 

 

Golden daffodils 

 

 

 

Denotative Meaning Lovely yellow 

blossoms Contextual Meaning 

A flower of grandeur, akin to a celestial being, 

 

Linked to angels or fairy-like entities 

 

 

 

 

 

4. 

 

 

 

 

Lake 

Denotative Meaning 

 

A small flow of moving water 

 

Contextual Meaning 

 

A holy place often linked to goddesses and angels. 
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5. 

 

 

 

 

 

Trees 

Denotative Meaning 

 

A large plant with boughs 

 

Contextual Meaning 

 

A representation of life and existence, and it can 

also be seen as a shield 

 

 

 

 

6. 

 

 

 

 

Breeze 

Denotative Meaning A mild, delicate 

wind Contextual Meaning 

Representative of an enthusiastic sensation, a 

burst of exhilaration 

 

 

 

 

 

 

7. 

 

 

 

 

 

 

Stars 

 

 

 

 

Denotative Meaning 

 

Planets such as Venus and Mars resemble stars. 

Stars are distant from Earth. Stars are comprised of 

solid substances and emit light in the heavens. 

Contextual Meaning 

 

  Stars are highly intelligent individuals, similar to 

smart and knowledgeable people. Stars are 

renowned figures, such as actors and actresses. 
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8. 

 

 

 

 

Milky way 

Denotative Meaning 

 

The Milky Way is the galaxy where our solar 

system resides. 

 

Contextual Meaning 

 

A path connected to the celestial system or realm. 

 

 

 

 

 

9. 

 

 

 

 

 

The waves 

 

 

Denotative Meaning 

 

Something associated with the ocean. A mobile 

disturbance in the surface of a water body. 

 

Contextual Meaning 

 

Represents life’s challenges and stress. 

 

In the opening verse of the poem, Wordsworth portrays a sense of solitude and loneliness 

as he begins to wander aimlessly through valleys and hills. This wandering can be seen 

as a reflection of his state of mind, lost in his own thoughts without a clear direction. The 

vales and hills represent the journey he undertakes in his introspective state. 

As he continues his solitary journey, Wordsworth unexpectedly encounters a sight that 

captivates his attention: a group of golden daffodil flowers. These daffodils can be 

interpreted as 

a symbol of beauty and inspiration, akin to a host of angels. The sudden appearance of these 

radiant flowers amidst the natural landscape marks a turning point in his emotional 

experience. 

The location of the daffodils by the side of a lake and underneath trees further adds to the 

imagery. The lake could be seen as a reflective surface, mirroring the daffodils and 

emphasizing their beauty, while the trees represent the untamed, wild aspect of the 

countryside. This juxtaposition of the delicate flowers against the backdrop of nature’s 

ruggedness highlights the unity and bond between people and the environment. 

In the next stanza, the poet employs vivid language to establish a connection between the 

natural world and the heavens. The words “shine,” “stars,” “Milky Way,” and “twinkle” 

in lines seven and eight highlight the cosmic connection, symbolizing a sense of 

transcendence and beauty associated with the sky. The mention of the Milky Way as a 

heavenly river reinforces the idea that angels are content because of their proximity to 

heaven. 

Moving to the thirteenth line, the “waves” are depicted as dancing in the breeze, evoking 

a sense of liveliness and movement. However, the poet suggests that the daffodils are even 

happier than the waves, which might imply that the flowers are more deeply connected to 

the celestial beauty and are able to express their joy more profoundly. 
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In the fourteenth line, the waves are described as “sparkle,” establishing yet another 

connection between the earthly and heavenly realms, as stars often sparkle in the night 

sky. This repetition of gleaming and twinkling imagery creates a pervasive atmosphere 

of radiance and luminescence, that serves to reinforce the connection between the earthly 

realm and the celestial skies even more. 

Additionally, the poet uses the first-person perspective to identify as “a poet,” which 

personalizes the experience and emphasizes his role as an observer and interpreter of 

nature’s beauty. The repetition of “gaze” in the seventeenth line implies that the poet 

spent an extended period contemplating the flowers, suggesting a deep and prolonged 

appreciation of their beauty. 

In short, through rich and repeated imagery, the poet intertwines elements of the natural 

world with celestial associations, illustrating the profound connection between earthly 

beauty and the heavens while also highlighting the poet’s introspective engagement with 

the scene. 

Overall, the poem presents a progression from solitude to a profound sense of wonder and 

interconnectedness. The daffodils become a transformative symbol, lifting the speaker’s 

spirits and evoking a sense of joy that he carries with him even after the encounter. This 

moment in nature serves as a reminder of the enduring power of natural beauty to uplift 

and inspire the human soul. 

 

CONCLUSION AND SUGGESTION 

Conclusion 

The findings of the study provide insights into the responses to the two research questions. 

To begin, “London, 1802” incorporates elements of nature such as stagnant waters, fen, 

star, heavens and sea. On the other hand, “The World is Too Much with Us, 1807” 

encompasses moon, sea, wind, lea, and slumbering flowers. Finally, the poem “I 

Wandered Lonely as a Cloud, 1807” contains references to cloud, lake, golden daffodils, 

trees, stars, breeze, waves, and Milky Way. 

In “London, 1802,” the symbols of nature mostly reflect England’s state during 

Wordsworth’s time. In “The World is Too Much with Us,” the focus is on humanity and 

spirituality. Lastly, “I Wandered Lonely as a Cloud” highlights the exquisite and almost 

heavenly beauty of the flowers. 

 

Suggestion 

The researcher provides suggestions for the upcoming literary researcher who intends to 

examine the interplay of nature and symbolism in literary pieces, particularly in poetry. 

The researcher should dedicate significant effort to studying and comprehending the 

connections between natural elements and their symbolic representations, which will aid 

in grasping the intentions of the speakers. It is essential to enhance and broaden one’s 

concepts, language, and expertise in this pursuit. 

 

Recommendations for Future Research 

Exploring the natural elements in William Wordsworth's poems presents a promising and 

captivating field for future academic investigation. Here are some recommendations to 

consider: 

 

Ecocritical Analysis:  

Future researcher can conduct an ecocritical analysis of Wordsworth’s poetry, examining 

how he portrays and engages with the natural world to investigate his treatment of nature 
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as a subject, his ecological consciousness, and his views on human's relationship with the 

environment. 

 

Interactions with Place: Future research can be conducted to examine the specific 

landscapes and natural settings depicted in Wordsworth’s poetry to investigate how he 

represents different geographical locations and their influence on the human experience 

for considering the significance of specific places, such as the Lake District, and how 

they shape the themes and meaning of his works. 

 

Myth and Nature: Future studies might involve investigating how Wordsworth’s poetry 

delves into the links between mythology, folklore, and the natural world. This exploration 

could focus on how he incorporates ancient myths, legends, and archetypal figures to 

enhance his exploration of the importance and potency of nature. Such research could also 

aim to analyze how nature functions as a wellspring of spiritual and transformative 

encounters. 

 

Environmental Ethics: Future researcher can analyze Wordsworth’s ethical 

perspectives regarding 

nature and the environment to figure out his beliefs about humanity’s responsibility 

towards the natural world and the potential consequences of neglecting or mistreating it to 

onsider how his poetry reflects environmental ethics relevant to his time and how they 

resonate with contemporary environmental concerns. 

 

Scientific and Technological Context: Future research might aim to analyze how 

Wordsworth’s poetry was shaped by the scientific progress of his time, such as 

advancements in geology, astronomy, and botany. This investigation could help us 

understand how his perception 

of nature was influenced by these discoveries and how his work reflected the evolving 

human- nature connection during the Industrial Revolution. 

 

Gender and Nature: Future research can be conducted to examine the representation of 

gender in Wordsworth’s poetry, particularly in relation to nature to figure out how he 

portrays the experiences and perspectives of men and women in their interactions with the 

natural world to analyze the gendered language and imagery used to describe nature and 

its implications for understanding power dynamics and gender roles. 

 

Literary Influence: Future researcher can investigate the influence of Wordsworth’s 

poetic treatment of nature on subsequent generations of writers and poets in order to 

examine how his ideas and techniques have shaped the development of nature poetry, 

Romanticism, and environmental literature to trace the legacy of his work in 

contemporary eco-poetry and nature writing. 

Remember to consult existing scholarly research and critical analyses of Wordsworth’s 

poetry to build upon existing knowledge and contribute new insights to the field. 

 

REFERENCES 
Abrams, M.H. 1999. A Glossary of Literary Terms.Seventh Edition.Boston: Heinle & Heinle 

Abbey, Edward (1968). Desert Solitaire. A Season in the Wilderness. New York, NY: 

Ballantine Books. 

Astridlindgren.se (2009). “Verken” [The works] [Web address]. Stockholm: Saltkråkan Ab, last 

updated 30th March 2010 [Cited 15.8.2009]. Available at: www.astridlindgren.se/verken 

http://www.thedssr.com/
http://www.astridlindgren.se/verken


 

Dialogue Social Science Review (DSSR) 
www.thedssr.com 
 
ISSN Online: 3007-3154 
ISSN Print: 3007-3146 
 

Vol. 3 No. 10 (October) (2025)  

97  

Bassnett, Susan (1993). Comparative Literature. A Critical Introduction. Oxford: Blackwell 

Publishers Inc. 

Björk, Christina & Eva Eriksson (2007). Astrids äventyr—innan hon blev Astrid Lindgren [Astrid’s 

adventures—before she became Astrid Lindgren]. Stockholm: Rabén & Sjögren. 

Brown, Jean E. & Elaine C. Stephens (1995). Teaching Young Adult Literature. Sharing the 

Connection. Belmont, CA: Wadsworth Publishing Company. 

Byerly, Alison (1996). “The Uses of Landscape. The Picturesque Aesthetic and the National Park 

System.” In The Ecocriticism Reader. Landmarks in Literary Ecology. Eds. Cheryll 

Glotfelty and Harold Fromm. Athens, GA: University of Georgia Press. 52–68. 

Campbell, SueEllen (1996). “The Land and Language of Desire.” In The Ecocriticism Reader. 

Landmarks in Literary Ecology. Eds. Cheryll Glotfelty and Harold Fromm. Athens, GA: 

University of Georgia Press. 124–136. 

Dawson, Joanna (2009). ”’A Moon Without Metaphors’: Memory, Wilderness, and the Nocturnal 

in the Poetry of Don McKay.” In Journal of Ecocriticism [online];2, [Cited 

3.11.2009]65–75 Available at: http://ojs.unbc.ca/index.php/joe/article/viewFile/116/223 

Dillard, Annie (1998/1974). Pilgrim at Tinker Creek. New York, NY: HarperCollins Publishers, 

Inc. 

Dobrin, Sidney I. & Kenneth B. Kidd (2004). “Introduction: Into the Wild.” In Wild Things. 

Children’s Culture and Ecocriticism. Eds. Sidney I. Dobrin and Kenneth B. Kidd. Detroit, 

MI Wayne State University Press. 1–15. 

DuPlessis, Nicole M. (2004). “ecoLewis. Conservationism and Anticolonialism in The Chronicles 

of Narnia.” In Wild Things. Children’s Culture and Ecocriticism. Eds. 

Sidney I. Dobrin and Kenneth B. Kidd. Detroit, MI: Wayne State University Press. 115–127. 

Egan, Gabriel (2006). Green Shakespeare. From ecopolitics to ecocriticism. London: Routledge. 

Eneroth, Bo (1984). Hur mäter man “vackert”? Grundbok i kvalitativ metod. [How can ”beautiful” 

be measured? Introduction to the qualitative method.] Stockholm: Natur och Kultur. 

Evernden, Neil (1996). “Beyond Ecology. Self, Place and the Pathetic Fallacy.” In The 

Ecocriticism Reader. Landmarks in Literary Ecology. Eds. Cheryll Glotfelty and Harold 

Fromm. Athens, GA: University of Georgia Press. 92–104. 

Gaare, Jørgen & Øystein Sjaastad (2004). Världens bästa påhitt. Nya filosofiska vandringar i 

Astrid Lindgrens värld. (Pippi og Sokrates. Filosofiske vandringer i Astrid Lindgrens 

verden, translated by Ulla-Stina Rask.) [The best invention in the world. New 

philosophical wanderings in Astrid Lindgren’s world.] Stockholm: Natur och Kultur. 

“Gary Paulsen” (2009). About Gary; Library [Web address]. New York, NY: Random 

House Inc., updated 20th January 2009, [Cited 20.8.2009]. Available at: 

http://www.randomhouse.com/features/garypaulsen/ 
Garrard, Greg (2004). Ecocriticism. New York, NY: Routledge. 

Glotfelty, Cheryll (1996). “Introduction.” In The Ecocriticism Reader. Landmarks in Literary 

Ecology. Eds. Cheryll Glotfelty and Harold Fromm. Athens, GA: University of Georgia 

Press. xv–xxxvii. 

Greene, Graham (1951). The Lost Childhood and other essays. London: Eyre & Spottiswoode. 

Howarth, William (1996/1995). “Some Principles of Ecocriticism.” In The Ecocriticism 

Reader. 

Landmarks in Literary Ecology. Eds. Cheryll Glotfelty and Harold Fromm. Athens,GA: University 

of Georgia Press. 69–91. 

Israel, Michael 1994. ‘Commonsense and Literal Meaning”. University of Maryland, Cologe Park 

Klingberg, Göte (1968). Barn- och ungdomsboken förr och nu. [The historical and 

contemporary 

children’s and young adult book.] Stockholm: Natur och Kultur. 
Jackson, Wes (1994). Becoming Native to This Place. New York, NY: Counterpoint. 

Jansen, Claire (2009). “Poe(Trees) of Place: Forest Poethics in Lithuania and 

Tasmania.” In Journal of Ecocriticism [online] 1: 2, [Cited 13.11.2009]42–

54.Available at: http://ojs.unbc.ca/index.php/joe/article/viewFile/112/209 

http://www.thedssr.com/
http://ojs.unbc.ca/index.php/joe/article/viewFile/116/223
http://www.randomhouse.com/features/garypaulsen/
http://ojs.unbc.ca/index.php/joe/article/viewFile/112/209


 

Dialogue Social Science Review (DSSR) 
www.thedssr.com 
 
ISSN Online: 3007-3154 
ISSN Print: 3007-3146 
 

Vol. 3 No. 10 (October) (2025)  

98  

Lakoff, George & Mark Johnson (1980). Metaphors We Live By. Chicago, IL: 

The University of Chicago Press. 

 

Lassén-Seger, Maria (2004). “Exploring Otherness: Changes in the Child-Animal 

Metamorphosis Motif.” In Change and Renewal in Children’s Literature. Ed. 

Thomas van der Walt. Westport, CT: Praeger Publishers. 35–46. 

Louv, Richard (2005/2008). Last Child in the Woods. Saving Our Children From Nature-

Deficit Disorder. Chapel Hill, NC: Algonquin Books of Chapel Hill. 

Manes, Christopher (1996). “Nature and Silence.” In The Ecocriticism Reader. 

Landmarks in Literary Ecology. Eds. Cheryll Glotfelty and Harold Fromm. 

Athens, GA: University of Georgia Press. 15–29. 

Mazi-Leskovar, Darja (2004). “A Happy Blend of Universality and Novelty: Julie of the 
Wolves and A Ring of Endless Light as Stories Crossing the AnimalHuman Boundary.” In 

Change and Renewal in Children’s Literature. Ed. Thomas van der Walt. Westport, CT: 

Praeger Publishers. 47–57. 

Moran, Mary Jeanette (2008). ”Is Nature Natural?: Negotiating Normality in Gary Paulsen’s 

Hatchet”. 35th Annual Children’s Literature Association Conference. Illinois State 

University. Unpublished Conference Paper. 

Mårtensson, Fredrika (2004). Landskapet i leken. En studie av utomhuslek på förskolegården. [The 

landscape in the game. A study of outdoor play at the pre-school yard.] Alnarp: Swedish 

University of Agricultural Sciences. 

Natov, Roni (2007). “Pippi and Ronia. Astrid Lindgren’s light and dark pastoral.” In Barnboken. 

Journal of Children’s Literature Research 30: 1–2, 92–99. 

Nikolajeva, Maria (1996). Introduction to the Theory of Children’s Literature. 2nd edition. Tallinn: 

Tallinn Pedagogical University. 

Nikolajeva, Maria (2007). “Astrid Lindgren—famous and unknown.” In Barnboken. Journal of 

Children’s Literature Research 30: 1–2, 1–5. 

Nuriadi. 2016. Theory of Literature an Introduction. ArgaPuji Press.Mataram 

Paulsen, Gary (2001). Guts. The True Stories Behind Hatchet and the Brian Books. New York, 

NY: Random House Children’s Books. 

Plumwood, Val (1993). Feminism and the Mastery of Nature. London: Routledge. 

Raglon, Rebecca (2009). ”The Post Natural Wilderness & Its Writers.” In Journal of Ecocriticism 

[online] 1: 1, [Cited 3.11.2009] 60–66. Available at: 

http://ojs.unbc.ca/index.php/joe/article/viewFile/28/145 

Rowling, J.K. (2003). Harry Potter and the Order of the Phoenix. London: Bloomsbury Publishing 

Plc. 

Rueckert, William (1996). “Literature and Ecology. An Experiment in Ecocriticism.” In 

The Ecocriticism Reader. Landmarks in Literary Ecology. Eds. Cheryll Glotfelty and Harold 

Fromm. Athens, GA: The University of Georgia Press. 105–123. 

Rudd, David (2007). “The animal figure in Astrid Lindgren’s work” in Barnboken. Journal of 

Children’s Literature Research 30: 1–2, 38–47. 

Safdarian, Khadijeh. 2015. Element of Nature in Emma by Jane Austen. Malayer University. 

From https://www.researchgate.net/publication/314878633 

Elements_of_nature_in_Emma_by_Jane_Austen 

Slocombe, Will (2005). “Littered with meaning: the problem of sign pollution in 

postmodern, post-structuralist and ecocritical thought.” In Textual Practice [online].

 19: 

4, [Cited 29.10.2009] 493–508. Available at: 

http://web.ebscohost.com/ehost/pdf?vid=6&hid=102&sid=0049f22f-

9cc94a86- bc46-885f8544b248%40sessionmgr104 

Soper, Kate (2000/1995). “The Idea of Nature.” In The Green Studies Reader. From 

Romanticism to Ecocriticism. Ed. Laurence Coupe. London: Routledge. 

http://www.thedssr.com/
http://ojs.unbc.ca/index.php/joe/article/viewFile/28/145
https://www.researchgate.net/publication/314878633
http://web.ebscohost.com/ehost/pdf?vid=6&hid=102&sid=0049f22f-9cc94a86-
http://web.ebscohost.com/ehost/pdf?vid=6&hid=102&sid=0049f22f-9cc94a86-


 

Dialogue Social Science Review (DSSR) 
www.thedssr.com 
 
ISSN Online: 3007-3154 
ISSN Print: 3007-3146 
 

Vol. 3 No. 10 (October) (2025)  

99  

123–126. 

Svensson, Sonja (1999). “Dödspolare, skuggmän och förlorade fader. Idyllfobin i 

1990talets ungdomsbok.” [Death buddies, shadowmen, and lost fathers. The 

idyll-phobia in the 1990’s young adult novel.] In Forankring og fornying. 

Nordiske ungdomsromaner fram mot år 2000. [Anchorage and renewal. 

Nordic young adult novels before 2000.] Eds. Eli Flatekval, Terttu-Elina Kalaja, Ola 

Losløkk, Ingrid Nettervik, Bjarne Købmand Petersen and Þuríður Jóhannsdóttir. 

Oslo: LNU. 107–121. 

Tenngart, Paul (2008). Litteraturteori. [Literary Theory.] Malmö: Gleerups Utbildning AB. 

Þuríður Jóhannsdóttir (1999). “Utenfor bymuren—om folkelig kulturarv og synet på 

islandsk natur i noen nyere ungdomsbøker.” [Outside the city walls—about folk 

culture heritage and the perception of Icelandic nature in some newer young adult

 books.] 
In Forankring og fornying. Nordiske ungdomsromaner 

fram mot år 2000. Eds. Flatekval et al. Oslo: LNU. 122– 144. 

Trites, Roberta Seelinger (2001). ”The Harry Potter Novels as a Test Case for Adolescent 

Literature.” In Style 35: 3. 472–485. 

Warren, Karen J. (1996). ”Ecological Feminist Philosophies. An Overview of the Issues.” In 

Ecological Feminist Philosophies. Ed. Karen J. Warren. Indianapolis, IN: Indiana 

University Press. ix–xxvi. 

Wellek, Rene and Austin Warren. 1949. Theory of Literature. United States of America. Brace 

and World.Inc 

White, Lynn Jr. (1996). “The Historical Roots of Our Ecological Crisis.” In The Ecocriticism 

Reader: Landmarks in Literary Ecology. Eds. Cheryll Glotfelty and Harold Fromm. 

Athens, GA: University of Georgia Press. 314. 

Wilderness Act (1964). U.S. Public Law 3.9.1964, 88–577 [online]. [Cited 8.1.2010] Available 

at: http://wilderness.nps.gov/document/WildernessAct.pdf 

Wilson, Edward O (2002). The Future of Life. New York, NY: Vintage Books. 

Wood, Naomi (2004). “(Em)bracing Icy Mothers. Ideology, Identity, and Environment in 

Children’s Fantasy.” In Wild Things. Children’s Culture and Ecocriticism. Eds. Sidney 

I. Dobrin and Kenneth B. Kidd. Detroit, MI: Wayne State University Press. 198–214. 

Gul, N., Wasti, A. T., & Hassan, S. S. U. (2023). The implications of anxiety/uncertainty 

management theory in Pakistani context: A critique from the perspective of 

sociolinguistics. City University Research Journal of Literature and Linguistics, 6(1), 

144-163. 

Afaq, M., Sabih-ul-Hassan, S., & Gul, N. (2022). A Linguistic Critique on Naturalism in Thomas 

Hardy's Novel'The Mayor of Casterbridge'. Journal of Education and Social 

Studies, 3(2), 143-150. 

Afaq, M., Shah, M., & Gul, N. (2023). The Role of Henchard’s Character in Loss and Profit of 

His Business in the Novel the Mayor of Casterbridge. Pakistan Languages and 

Humanities Review, 7(2), 318-327. 

Gul, N., Farooq, A., & Ali, A. (2022). Saussure’s Concept of Binary Oppositions: Looking 

through the Lens of the Holy Qur’an. Al-Azhār, 8(01), 111-119. 

Gill, A., Ishtiaq, M., & Gul, N. (2024). Love and spirituality in The Forty Rules of Love by Elif 

Shafak: A textual analysis through the lens of Sufi philosophy. International Journal of 

Politics & Social Sciences Review (IJPSSR), 3(III), 492-506. 

Ahmed, S., Waqar, A., Habib, S., & Gul, N. (2024). The Reflection of Mystical Elements in the 

Poetry of William Butler Yeats. International Journal of Social Science Archives 

(IJSSA), 7(3).  

 

http://www.thedssr.com/
http://wilderness.nps.gov/document/WildernessAct.pdf

